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enabled add-on elevation module, a 

super-tweeter add-on, in-walls, in-

ceilings, and a music server. Jones  

is concentrating his attention on  

new models for the existing Debut 

series (see review at soundandvi-

sion.com), and on Uni-Fi, a 

brand-new line consisting of the UF5 

tower ($999/pair), UB5 monitor 

($499/pair), and UC5 center ($349). 

Reviewed here along with the UB5 

(one pair for the front left and right 

channels, another pair for the 

reviewed here, uses triple woofers in 

a 38-inch-tall enclosure. All Uni-Fi 

speakers have the same rated 

sensitivity of 85 decibels, which is on 

the low side of what’s usually claimed 

nowadays, at least for a home theater 

system. Nominal impedance is rated 

at 4 ohms and minimum impedance 

at 3.4 ohms. You wouldn’t want to 

hear a cheap receiver clipping 

through these high-resolution 

speakers, so think step-up model. 

The more power, the better.

Don’t be miffed by the S12EQ 

subwoofer’s near-total lack of 

back-panel connectivity. You don’t 

need anything more than the single 

RCA input because this sub is too hip 

for dials and toggles. It takes orders 

from the Elac Subwoofer App, avail-

able for Android or iOS. The app 

requires a compatible portable 

device to communicate with the sub 

via Bluetooth 4.0 low-energy pro-

file, but doesn’t require a typical 

Bluetooth pairing procedure. Its Auto 

EQ tailors the sub’s bass response 

to the room.

Auto EQ is a two-step process: 

First, place the mobile device within 

a foot of the sub so the app can per- 

form the microphone calibration. 

Then retreat to the listening posi-

tion, where the app measures the 

response in the room, spitting out the 

results for each of its 15 bands of EQ, 

culminating in a chart that represents 

in-room response and the needed 

compensation. You can then apply 

the room correction or redo the 

surrounds) are the UC5 center and a 

Debut subwoofer, the S12EQ ($700). 

All three Uni-Fi models use a 

concentric driver array, with the 

tweeter placed in the center of the 

midrange. Jones has had a longtime 

fascination with concentric/coaxial 

drivers since his days with KEF. The 

key advantage is that the two drivers 

cover their combined frequency 

range as if they were a single point 

source. According to Elac, their 

concentric drivers afford uniform 

directivity, flat frequency response, 

strong power handling, and 

enhanced imaging both on and 

off axis.

The Uni-Fi speakers are three-way 

designs using combinations of the 

same driver types—1-inch soft dome 

tweeter with concentric 4-inch 

aluminum-cone midrange and 

5.25-inch aluminum-cone woofer— 

in rear-ported enclosures with 

custom-designed binding posts. The 

UB5 monitor squeezes all three into 

an enclosure just a little more than a 

foot high. The UC5 has two woofers 

flanking the mid/tweeter array in a 

longer enclosure that can serve as 

either a center or an LCR speaker. 

The floorstanding UF5, not 

THERE ARE A LOT OF WAYS TO 

put together a home theater system. 

Small speakers—or, as I call them, 

monitors—are among the best 

foundations for a multipurpose 

room that isn’t cavernous in size.  

The audio industry used to pump 

out so many potentially interesting 

passive monitors (not to mention 

towers) that we could barely review 

a fraction of them. But with the 

increasing emphasis today on 

soundbars and powered lifestyle 

speakers at the lower end of the 

market, it’s becoming increasingly 

hard to put together small-speaker 

configurations for surround sound. 

So it’s both a pleasure and a relief to 

add a new entry from the German 

manufacturer Elac, which has hired 

the eminent British speaker designer 

Andrew Jones to craft new lines of 

passive speakers, such as the Uni-Fi 

series, which includes the UB5 

monitor reviewed here.

From Turntables to 
Speakers
Elac, or Electroacustic 

GmbH, was born in 1926 

in the German city of 

Kiel, up north between 

Hamburg and the Danish 

border. Elac introduced 

their first phonograph in 

1948. In 1984, as the CD 

made its debut, they 

turned their attention 

from turntables to 

loudspeakers, later 

introducing the Jet folded 

planar magnetic tweeter 

in 1993. Elac’s products 

include eight full series of 

passive speakers, a line 

of active speakers with 

planar tweeters, a couple 

of satellite/subwoofer 

sets, a Dolby Atmos–

PRICE $2,047 as 
reviewed

Budget Conquerors

Q Extra power required

Q App required for sub  

control 

Q Concentric mid/tweeter

Q Pinpoint imaging

Q App-driven, room- 

correcting sub

Plus

AT A GLANCE

Minus
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•Elac’s sub houses a 12-inch 

woofer and passive radiator.



•The compact UB5 measures 

just over a foot tall.

SPEAKER SYSTEM

ELAC UNI-FI UB5 SPEAKER SYSTEM
PRICE: $2,047 (UB5, $499 pr; UC5, $349; 
S12EQ, $700)
Elac • (714) 252-8843 • elac.com

before I’d dialed in the sub’s room 

correction, so my room’s bass bloat 

was apparent in the war drums that 

rampage through the movie. The 

soundtrack’s top end is almost too 

brassy for a set-and-forget approach 

to volume—you don’t want a 

wishy-washy feel in a Bond pic— 

but the speaker system’s refinement 

kept it in check. Dialogue clarity was 

impeccable.

The Finest Hours tells the real-life 

story of the Coast Guard rescue of 

an oil tanker’s crew during a 

catastrophic 1952 storm. The action 

ramps up early as massive waves rip 

the tanker in half while the Coast 

Guardsmen scale the crests of still 

more massive waves to reach the 

stranded sailors. This gave the 

speakers and sub as memorable a 

battering as any I can recall. They 

conjured up huge dynamic swells 

to match the maelstrom of low- 

frequency and lower-midrange 

effects: the violence of stormy seas, 

the sorrow of groaning metal, and 

the thrum of engines, as well as 

countless ominous rumbles and 

shudders. I tried key scenes both 

before and after room correction. 

Auto EQ made the sub sound less 

obviously like a sub and more like 

an integral component of the drama, 

though the difference was subtle; 

the correction’s curve followed a 

more moderate course than the 

measured notches and peaks. I ran 

the Auto EQ setup again to be sure 

it was working. Shifting among the 

listening modes (normal, cinema, 

etc.) made a more discernible 

difference. Dialogue shouted into the 

Foley engineer’s howling wind didn’t 

collapse amid the effects—as much 

a tribute to the Denon receiver’s 

brawny amp section as to the speak-

ers. Chris Pine, as the captain of the 

rescue boat, inhabited his New 

England character so thoroughly, I 

didn’t even think of Captain Kirk.

Bridge of Spies is another real-life 

story, this time with Tom Hanks as the 

attorney who negotiated the prisoner 

exchange that freed spy-plane pilot 

Francis Gary Powers. At every turn, 

the Elacs fulfilled the dramatic 

potential of an eventful soundtrack, 

starting with dense street noise down 

below the Brooklyn Bridge—the 

most forceful street noise I’ve ever 

heard coming out of speakers— 

and equally dense rainfall, which  

the concentric array delivered not 

merely as a wash of sound but as a 

bombardment of fat splatters. All of 

that, however, was just the appetizer 

to the main course: the apocalyptic 

roar, bam, pow, and rumble of the 

U-2 being shot down over enemy 

territory. The sub was admirably 

forceful, both before and after 

correction.

Robert, Felix, Jorma, and 
John
With best-case content, these 

speakers were eye-wideningly 

good. They were at their best with 

Ingrid Fliter’s dazzling recording of 

Schumann’s lone Piano Concerto 

and Mendelssohn’s Piano 

Concerto No. 

1, featuring 

Antonio Méndez 

and the Scottish 

Chamber Orch-

estra, on a 

5.1-channel 

hybrid SACD. 

process. Auto EQ is switchable, so 

you can A/B it or just shut it off if you 

don’t like it. I don’t know your room as 

well as you do, but I’m betting you’ll 

like room correction for the sub, 

especially if your room suffers from 

bass bloat at the preferred seat-

ing position.

If you don’t trust Auto EQ, a 

Parametric Equalizer function lets 

you manually set center frequency, 

bandwidth, and gain for a single 

frequency. The app gives you a pretty 

good idea of where that problematic 

frequency might be. There are also 

listening mode presets: Besides 

normal, you can select music (with a 

little low-bass emphasis), cinema 

(which boosts what Elac refers to 

as “the dramatic frequencies around 

50 hertz”), or night (which reduces 

maximum volume). A delay function 

compensates for the sub being 

placed near the listening position 

and may help it to blend with the 

rest of the system. Traditional sub 

adjustments include low pass, phase, 

and auto on/off. The latter adjusts 

the auto-on threshold from 1 to 10 

millivolts, depending on the surround 

processor.

Please note that I received two 

samples of the sub. The first one 

couldn’t run Auto EQ—then later did 

so. The second sample ran it on the 

first try. Both severed the connec-

tion between sub and app when- 

ever the Blu-ray player was paused 

for a few minutes, which required a 

tap on the app to rediscover the 

sub. However, the sub didn’t stop 

playing or lose its settings; it just 

stopped recognizing the app. As 

long as the volume and other 

settings were appropriate, this 

wasn’t a problem in practice.

Associated equipment included 

a Denon AVR-X7200WA receiver, 

Oppo BDP-83SE universal disc 

player, Micro Seiki BL-51 turntable, 

Shure M97xE cartridge, and Denon 

PRA-S10 stereo preamp serving as 

phono preamp. All movie demos 

were on Blu-ray Disc with DTS-HD 

Master Audio soundtracks.

The Hi-Res Treatment
Sometimes I look for a word that 

sums up a speaker system. In this 

case, I had to settle for two: high 

resolution. The UB5 monitor and 

UC5 center were champion imagers, 

helped by both the concentric mid/

tweeter array and generally adept 

voicing. They were intriguingly 

revealing, more lively than relaxed, 

and candid about the quality of 

source component and content. I 

was careful about what I fed them 

(except when I wasn’t). The top end 

was refined and fully developed, not 

crude or overemphatic. Midrange 

was a rabbit hole—not ridiculously 

unpredictable, but full of unex-

pected texture, nuance, and 

surprising articulation. Bass from 

the monitors was lean and well 

controlled, while the sub was 

weighty but well controlled. Com-

mon denominator: controlled.

Spectre, with Daniel Craig as the 

most charismatic 007 since Sean 

Connery, showed off the speakers’ 

dynamic capabilities, starting with 

the Day of the Dead parade in 

Mexico City, complete with booming 

bass drum and the satisfying blam of 

an explosion. The S12EQ subwoofer 

had the appropriate scale and 

force—though 

this warm-up 

demo came 

THE VERDICT

Speaker designer extraordinaire Andrew Jones contin-

ues his work for German manufacturer Elac with some of 

the best monitor-class speakers we’ve ever heard plus a 

provocative, app-driven sub.

Elac Uni-Fi UB5 Speaker System
Performance

Build Quality

Value

•The UC5’s concentric array is flanked by 

a pair of 5.25-inch woofers.
•The UB5 monitor and UC5 center both 

feature a concentric driver array.
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SPECS UB5: 5.25 in aluminum cone woofer, 4 in 

aluminum cone midrange with concentric 1 in so� dome tweeter; 

7.87 x 12.75 x 10.75 in (WxHxD), 16.5 lb • UC5: 5.25 in aluminum cone 

woofer (2), 4 in aluminum cone midrange with concentric 1 in so� 

dome tweeter; 18.75 x 7.87 x 10.75 in (WxHxD), 23.3 lb • S12EQ: 12 

in doped paper cone woofer; 12 in passive radiator; 500 wa�s RMS, 

1,000 wa�s peak; LFE in, RCA; 17 x 17 x 17 in (WxHxD), 49.1 lb

UB5 (purple) +1.98/–3.18 dB, 200 Hz to 10 kHz; –3 dB @ 58 Hz, –6 dB @ 

42 Hz; impedance minimum 4.05 ohms @ 132 Hz, phase angle –22.69º 

@ 73 Hz; sensitivity 85 dB, 500 Hz to 2 kHz.

UC5 (green) +3.06/–3.41 dB, 200 Hz to 10 kHz; –3 dB @ 54 Hz, –6 dB @ 

46 Hz; impedance minimum 4.76 ohms @ 463 Hz, phase angle –29.08º 

@ 80 Hz; sensitivity 85 dB, 500 Hz to 2 kHz.

S12EQ (blue) Close-miked response, normalized to level @ 80 Hz: 

lower –3 dB @ 20 Hz, –6 dB @ 18 Hz, upper –3 dB @ 144 Hz. Please 

note dip in response of –3.94 dB @ 46 Hz when reset to factory defaults 

and without engaging EQ.—MJP

Test Bench
Elac Uni-Fi UB5 Speaker System

• The S12EQ sub is controlled by 

the Elac Subwoofer app run on a 

compatible portable device.

TEST REPORT 

vanishing, and barriers falling, 

including the pain barrier: 

There was copious information 

but no discomfort at peak 

moments.

Blue Country Heart is the  

only Jorma Kaukonen solo 

album available on SACD, a 

5.1-channel non-hybrid disc 

from Columbia. The album 

sounds great even on the 

standard CD release, but I  

like the way the surround mix 

expands the front soundstage 

into a horseshoe that sneaks 

toward the surround channels  

at the sides. The Elacs didn’t 

tamper with or exaggerate  

the flatly recorded natural string 

sound. But the combination  

of the aforementioned adept 

voicing and hi-res software did 

give the guitarist and his team  

of Nashville pros an extra 

measure of directness that didn’t 

compromise the production’s 

cozy warmth.

I played John Lennon’s  

Plastic Ono Band and Imagine on 

U.S. LPs from the early 1980s. No one 

would accuse these Phil Spector 

co-productions of being audiophile 

recordings. John was not an elitist;  

he wanted his music to sound good 

on car radios, boomboxes, and 

phonographs (including Elac 

phonographs of the period, I would 

assume). But I liked the way the 

concentric driver–based designs 

teased apart the strands of the 

doubletracked lead vocals on  

“Oh My Love” and celebrated the 

harmonic richness of the layered 

acoustic guitars on “Oh Yoko!”  

And again, there was a disarming 

directness about the music. I felt 

in the room seemed to love this 

well-engineered and well-built 

speaker. It maintained its strength 

once I was alone with it. If you’re 

familiar with Jones’ mass-market 

speaker lines for Pioneer, the Uni-Fi 

series is an even more laser-focused 

version of the same approach, with 

an extra dollop of resolution—yet 

these speakers are also a superb 

value. They demand more power 

than AVRs in the same price class  

are likely to provide, so take what you 

saved on the speakers and splurge 

on the amp. You’ll end up with an 

amazing system. 

Audio Editor Mark Fleischmann  

is also the author of Practical Home 

Theater: A Guide to Video and Audio 

Systems, now available in both print 

and Kindle editions.

closer to John (and Ringo and 

George).

When Andrew Jones demon-

strated the UB5 to the dealers and 

press at CES this past January, it was 

one of the stars of the show. Everyone 

There are advantages to a hi-fi 

company—in this case, Linn—

serving as a patron of the recording 

arts. This superlative recording 

blends direct and reflected sound 

like a master chef. The UB5 was 

faithful to what Linn captured, 

imaging in a way that was more like 

photorealism than a cartoon, without 

exaggerating the outlines of objects 

or detaching them from the hall’s 

acoustics. Lately, I’ve spent a lot of 

time comparing my local concert 

halls, and this combination of hard- 

ware and software was strikingly  

like Carnegie Hall as heard from  

the balcony (which I prefer to the 

parquet). I had a sense of filters 

Elac Debut S12EQ Subwoofer 

Performance

Features

Build Quality

Value

• Elac’s Debut subwoofer is a streamlined but by no means dainty 

17-inch cube.
62 JANUARY 2017 soundandvision.com 


